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Grin L. Integration in professional training of future actor musical drama theatre 
of specialization “Solo singing: academic and pop”

Vocal Arts is leading in the capture of future varieties actor musical drama theatre. The 
article examines the nature and significance of one of the teacher’s condition using the vocal 
art in the training of future actor – integration into the training of future actor specialization 
“Solo singing: academic and pop”. Vocal training student in “Dramatic art” in the university 
doesn’t give full opportunity to prepare a specialist who can exercise their skills in musical 
theatre. Structure of vocal training includes courses cycle of fundamental and professionally 
oriented subjects that the number of hours the students form a general idea of the use of vocal 
art in professional activity of future talent. Therefore, for the preparation of future actor –
singer who can work not only in theater but also in institutions concert as a soloist-vocalist 
needed is the integration of training specialization “Solo singing: academic and pop”.

The author notes that the introduction of this specialization is intended for students of 
actors who have the potential vocal ability, music education (high, medium-specific) and the 
practice of vocal performance. Implementation of specialization “Solo singing: academic and 
pop” is aimed at the maximum professional development and technical vocal and artistic and 
performing skills of students.

The article states that to form the vocal skills of an actor requires knowledge of the 
theory and techniques of vocal pedagogy, vocal voice structure, psychology and combine this 
knowledge with practical skills that ensure discipline “Theory of vocal pedagogy”. Contents 
of the course “Production Voice” is performing practical orientation and forms of 
knowledge, skills, vocal skills to solve technical problems in the future careers of actors. 
Discipline “Sol-fa” is aimed at development of practical skills in using the theoretical aspects 
of musical language in vocal and performance of future actor, namely, perfect intonation 
tunes performance metrorythmic features vocal work, analysis of musical forms of vocal 
works for the disclosure of the image, analysis of harmonic functions vocal pieces to create 
your own accompaniment.

The author highlights that the combination of theory and practice in the preparation of 
future actor-singer harmonizes future professional development specialist who is in 
possession of a professional singing voice, aspiration of every student to the formation of 
vocal and technical skills as well as emotional satisfaction from learning and performing 
activities. Thus, an effective solution to the problem of forming the vocal skills of the actor 
Music and Drama in the vocal training depends on the origination of this educational 
environment.

Key words: integration, theory of vocal pedagogy, solfeggio, hygieology of vois,  dis-
ease prevention.
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