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acnipaHTka kadheapy MeToavKN BUKIMagaHHS YKPaiHCbKOI Ta iHO3eMHMX MOB Ta nitepaTyp
IHcTUTYTY dhinonorii

KuiBcbKoro HauioHanbHOro yHiepcuteTy iMeHi Tapaca LLleByeHka

KOHTPOIJ1b TA OUIHIOBAHHA B HABYAHHI NMPOLUECY CTBOPEHHA
AHIMIUCBKOro MNMCEMHOIO TEKCTY YYHIB CEPEQHbLOI LLKOMNU

Y cmammi aemop akueHmye Ha akmyarbHOCMi HayKo8020 0brpyHmMye8aHHs Memu i 06°ekmie KOHMPOJIHo
ma OUjHr8aHHS aHanilicbKo2o rnucbMa. 3Ha4umicmb Uyb020 NUMmMaHHs roe’sssaHa 3 mum, W0 cy4yacHi Hopma-
muegHi GOKyMeHmMU HimKo peanaMeHmyrmb KOHMPOsi yMiHb ma KirlbKiCHY OUiHKY pe3yfibmamie Hag4yaHHs,
arne ieHopyltomb maky eaxksiugy YacmuHy eukiiadaHHs ma Hae4YaHHs, SIK SIKiICHe OUiH8aHHS. Bu3HayeHHs
Kpumepiie KOHMPOJIIO ma OyiH8aHHSI O0CS2HEHb Y4HI8 Mid Yac Has4aslbHO20 rpouecy 8 cucmemi cepeo-
HbOI WKOMU 3anexums 8i0 pieHS opaaHi3auyii oyiHeaHHs (MomMoYHUU, MPOMIXKHUU, MiOCyMKO8UU KOHMPOIIb
mouwio), mryMadyeHHsI ma 8rnposadXXeHHs1 cmpameeii OUiHIB8aHHSI 8 Hag4YaHHi aHenilicbKoi Mo8u, 8uMo2
00 8U3Ha4YeHHs pieHS KoMriemeHmMHocmi y4yHie. Came momy OUiHIO8aHHSI MUCEMHO20 MOBMIEHHS po3earis-
Oaembcs 3 no3uyili OisiribHICHO-cmpameeaiyHo2o nidxody 00 HasyaHHS SIK CrifKy8aHHs. A8Mop rnpPOroHye
nocunumu yeaegy 00 Hag4aHHS MPOUECY CMBOPEHHS aHerilicbko2o meKkcmy i po3ansdamu ye Hag4aHHS SK
OoKpemul 3Micmosull KOMIMOHEHM WKiNbHOI npogpamu. MToHSmms MomoYHO20 KOHMPOJIH0 po3anisidaemscs
5K cepisi KOMyHIKamugHUX emarlig i3 Memor po3eUMKY yMiHb rnucbma. Po3kpumo cymmHicmb MoHsimb «ouj-
HI0BaHHS MUCEMHO20 MOBJIEHHSI» ma «0C8IMHIU rMpouecy. 3arnpornoHo8aHo MpUUOMU KOHMPOII mMa OUiHH-
BaHHSI OKpPeMUX MpouyecyasibHUX emariie nucbma, a came 84umesibCbki KomeHmapi. O6rpyHmMoeaHo UinicHy
KOHMPOIbHO-0YiHO8aIbHYy cmpamezito Hag4aHHS. BuokpemieHo emanu npouecy nucbma, siKi guMazaaromae
KOHMPOJ/I0 ma OUiHIB8aHHS: 3adyM ma r/aHy8aHHs, CIMEOPEHHSI Mepuwogo eapiaHmy mekcmy, pedaey-
8aHHS1 ma 800CKOHaJIEHHS, CIMBOPEHHS 0OCMamoYHO20 8apiaHmy mekcmy. Bu3Ha4eHO OCHOBHI YUHHUKU, W0
8ruearmp Ha fpoyec KOHMPOIIK OKPeMUX emarlieé ornaHyeaHHs nucbMa, sIK-om: Mcuxosio2ivyHi ma eikosi
ocobnueocmi y4Hi8, PO3BUHEHI aHaliMuyYHi 8MIHHS e4umerisi, 00C8i0 CrifKy8aHHs 84umerisi 3 YYHSMU.
TeopemuyHi 8UCHOBKU 3p0brIeHO Ha OCHOBI MPoB8edeHHST eKCrepuUMeHmy i3 3asy4YeHHsIM Y4YHie ma s4ume-
nig i3 pi3HUX wikKin. Pe3ynbmamu Aocnid)eHHs1 mokasanu, Wo 8rnposadxXeHHs 3arpornoHo8aHoi cmpameaii
ma dompumaHHs1 OKpecrieHuUx emarig rnpodeMoHcmpysasnu noumusHy OUHamiky ma rnpuseenu 00 ycriiu-
HO20 p038UMKY MUCEMHUX YMiHb aHailicbko2o MO8/eHHs. Takox anpobayis docnioxeHHs nidomeepdurna,
W0 nocrii0doHe 8Mpo8ad)KeHHs NMPUUOMIi8 KOMEeHMY8aHHsI 84uUmeris € egheKmueHUM crocobom rnepesipku
rpouecy Hag4yaHHs1 MO8/eHHs. HazonoweHo Ha HeobxiOHOCmMi dompuMaHHs MexHiIK i nputiomie cmpameail
ma rnocri0o8HOCMI 8 KOHMPOIIO8AaHHI Ma OUiHF8aHHI.

Knroyosi crnoea: KOHMpoOsrbHO-OUjHIO8albHa cmpameeisi, QisnbHICHO-cmpameaidHul nidxid, npoyec
rucbma, oceimHiti npouec.

MoctaHoBKa npobnemu. [loTpeba HaykoBOro
0Br'pyHTYBaHHA MeTU Ta OB’EKTIB KOHTPOMIO Ta OuUi-
HIOBaHHSA NPOLECY HaBYaHHSA aHMMINCbLKOro MMcbMa
€ aKTyamnbHOK B NegaroriyHOMy OUCKYPCi, OCKiMbKu
B CYYaCHWX HOPMATMBHUX [AOKYMEHTaxX >XOPCTKO
pernaMeHTOBaHO KOHTPOMb pe3ynbraTiB HaBYaHHS
i Maxe 3iIrHopoBaHO TaKy BaXKIIMBY YaCTUHY OCBIT-
HbOI [LiANbHOCTI, $K MOTOYHE OuiHloBaHHA [4].
BusHayeHHsi KpuTepiiB OLiHIOBaHHSA AOCSATHEHb YYHIB
Yy HaB4yanbHOMY MpoLEeCi 3 iHO3EMHUX MOB Yy CUCTEMI
3aranbHOi OCBITM 3anexuTb Big PiBHA opraHisauil
KOHTPOM ¥ OUiHIOBaHHSA (MOTOYHMIW, NPOMDKHUN,
NigCyMKOBUWI), TNyMa4yeHHs OLUiHIOBanbHOI cTpaTerii
B HaBYaHHi iHO3€MHOI MOBW, BUMOT A0 BU3HAYEHHS
PiBHS KOMMETEHTHOCTI YYHSI.

MinictepctBo  ocBiT i Haykm  YKpaiHu
Ta «3aranbHoeBponencbki PekomeHpauil 3 moB-
HOI OCBITU: BUBYEHHSA; BUKIMAAAHHS; OLHIOBaHHSA»
BM3HAYaOTb KPUTEPIT YCNILLHOCTI, WO € HE3aMiHHUMM
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nif Yac BU3HAYEHHs LiNen OCBIiTM Ta NPOBEAEHHS,
30Kpema, niACYMKOBOro OLiHIOBaHHA 3a Buaamu
MOBMEHHEBOI AidnbHOCTI [4; 14]. OgHak BpaxyBaHHS
pekomeHauin Woao NigCYMKOBOIO KOHTPOMD He
po3B’a3ye Npobrnem 3anpoBaXeHHs AKICHOrO NOTOu-
HOrO OLHIOBAHHA $K CKNagHWKa KOMYHiIKaTUBHO
OpieHTOBaHOI cTpaTerii. AfXe 3aBOaHHSA NiACyMKO-
BOIO KOHTPOMO YCMILLIHOCTI YYHIB CepPeaHbOI LLKOMK
Pi3HATBCS i3 3aBAaHHAMM MOTOYHOrO OLiHIOBAHHSA
3 NO3WLiN 0COBUCTICHOMO i KOMYHIKATUBHOIO NiAXOAIB
00 HaBYaHHA MOBMW.

Y metoamui BuknagaHHa XX CT. BYMTEni nokna-
Aanucsa Ha PenTUHIOBUI Miaxid Yy KOHTPOMi Ta OuiHIo-
BaHHi — MOPIBHAHHA OOHWX YYHIB i3 BinbLU yCrilHUMM
ogHoniTkaMn fK 3aci6 MOTMBYBaHHA OO HaBYaHHS.
OcTaHHi JoChimXeHHS CnpoCTOBYIOTb €(EKTUBHICTb
Takoro nmigxoay i, HaBNakun, AOBOAATb, WO MOTMBALA
YYHIB 3pOCTa€, KOMW Y4YHi CMOCTEpIiraloTb BrACHWUN
nporpec, a He nopasky [26]. 3aCHOBHWK BCECBITHLO
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Bigomoro HaykoBoro 3aknagy Assessment Training
Institute (ATI), P. Crirrinc (R. Stiggins), Bu3HauvB
CyyacHi OJikyBaHi pesynbraTu Bif, LUKIbHOI OCBITU:
1) knowledge — 3HaHHs1 (3HaHHSA Ta PO3yMiHHS 3MICTYy
npegmeTa); 2) reasoning — NOMipKOBaHICTb (BMKOPU-
CTaHHS Ta YCBIOOMIIEHHS 3HAHb i3 METOK BUPILLEHHSA
KOMyHikaTuBHUX 3agad); 3) performance skills — npak-
TUYHI HABUYKM Ta YMIHHS (PO3B’A3aHHS TaKuX 3aBOaHb,
[e NpoBigHy ponb Bifirpae came NpoLec BUKOHAHHS);
4) dispositions — ancnosunuisa (po3BMTOK 3aranbHOMNOA-
CbKMX LHHOCTEW, MOYYTTIiB, CTaBMEHHST OCOBUCTOCTI,
dopMyBaHHSAA 0COBUCTUX iHTEpeciB Ta MOTKMBIB) [26].
Peanizauis uux pesyneratie 6e3nocepegHbo 3ane-
XWUTb Bi METOAIB HABYa@HHA Ta KOHTPOM N OLiHI0-
BaHHA DOPMYBaHHSA HAaBMYOK Ta 3aCBOEHHS 3HAHb.

AHani3 ocTaHHiX gocnigkeHb i nyo6nikauin.
CyyacHi aBTopW, WO 3alMalTbCA OOCHILKEHHSM
KOHTPOMO 1 OLiHIOBaHHA, MO-Pi3HOMY BUOKpPEM-
MNOTe METy NepeBipkn OOCATHEHb Yy HaBYaHHI
Ta MeToaum i peanisauii. YCi ix BUCHOBKU MOXYTb ByTn
BMKOPWCTaHI NiHFBOAMAAKTaMM1, HE3aNEXHO Big MOB-
HOI YN HEMOBHOI cneuudikn npegMmeTa HaBYaHHS.
Tomy B Hawwomy neperniky aBTopiB akTyarnbHWUX JOCHi-
[PKEHb € He TifNbKKW NiHrBOAMAAKTU, a TaKOX Ti aBTOPM,
wo 6esnocepefHbO 3pobunM BHECOK Y TEOPIt0 HaB-
YaHHS B ranysi KOHTPOro Ta OLiHIOBaHHSA Ha HEMOB-
Homy wmatepiani (1. Bnek (P. Black), C. Bpykapt
(S. Brookhart) [13], O. Bumbsam (D. Wiliam) [12],
T. Oagni-EeaHc (T. Dudley-Evans) [16], P. Mituen
(R. Mitchell) [23], X. Timnepni (H. Timperley) [20],
Ix. Xapmep (J. Harmer) [19], Ox. XatTi (J. Hattie)
Ta iH.). 3aBAgKkM iXHIM NpausiM BOAETLCA 3PO3YMITH,
HaCKINbKM OLiHIOBAHHSA € MOTMBYBalIbHUM YMHHMKOM
ni3HaBanbHOI AiANbHOCTI NOANHN.

Y mMeToanyHin nitepatypi etann NMCeMHoi gisnb-
HOCTI, SIKy BapTO OMaHyBaTu YYHEBI 1 KOHTPONOBaTH
BUYMUTENEBI, HaNMYacTille Ha3nBalTbCst abo 3a npaueto
npo cTtpaTerii CTBOPEHHSI iHPOPMATUBHOIO TEKCTY
(J1. AngepcoH (L. Anderson), X. AHToHi (H. Anthony),
C.Tper(S. Gregg), K. EHrnept (C. Englert), T. Pacbaen
(T. Raphael), K. ®ip (K. Fear), T. Xegx (T. Hedge)
Ta iH.) [7; 10]. 3okpema, KOHTpOMnem i OLiHIOBaH-
HAM MMCbMOBOrO MOBIEHHSA 3aMmanuca R. White,
V. Arndt [27], H. Haywood, D. Tzuriel [22], E. Dudley,
E. Osvath [15]. Cepen ykpaiHCbKMX BYeHMX ¢op-
MYBaHHS Ta KOHTPOMb YMiHb aHMMINCbLKOro MMcbMa
posrngganu O. TlMeniweHnko [8], |. Angpinko [1],
C. Hikonaesa [7], I'. KpuBumkoBa [5] Ta iH. [opiBHSHHSA
3anponoHoBaHMX eTaniB Mpouecy nucbMa gae nig-
CTaBu ON9 CTBOPEHHsI cTpaTerii, agantoBaHoi Ans
YKpaiHCbKOI LUKOMMN.

Kanagcbka gocnigHuusa J1. Epn (L. Earl) npononye
nepeocMUCINTL TpaguuiiHe OUIHIOBaAHHA B Knaci,
3BaXKalouM Ha MeTy KOHTponto. Tak, BOHa po3rns-
nae Tpu Buan classroom assessment: assessment
as learning (AasL), assessment for learning (AforL)
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Ta assessment of learning (AofL) [17]. Ii BUCHOBKM
€ Haa3BMYaMHO BaXITMBUM MNIAIPYHTSM PO3Pi3HEHHS
BVAIB NEPEBIPKM MUCEMHOI KOMMETEHTHOCTI Y4YHIB
Ta BM3HAYeHHSA 3acag i1 MOTOYHOrO KOHTPOSO.

MeTta cratTi. [onoBHO MeToO UiEi poboTu
€ OOrpyHTyBaHHsi cTpaTerii MOTOYHOrO KOHTPOIO
npoLecy aHrmikncbkoro NMcbMa B CEpPeaHin UKo,
YTOYHEHHs1 MpouecyanbHUX eTaniB NpPOAYKYBaHHS
NMMCEMHOIO aHrMiNCbKOrO TEKCTY, BM3HAYEHHS Mpu-
MNOMIB KOHTPOMIO Ta OLIHIOBaHHS €TaniB pPO3BUTKY
AiANbHOCTI MMCbMa Y4YHIB CePeaHbOI LLKOIMN.

Buknag ocHoBHoro wmartepiany. [1poTe HuWHI
He [OCArHyTO KOHCEHCyCy LWoAo eTaniB nucem-
HOI AiSNbHOCTI, AKi HeobXigHO onaHOoBYBaTU YYHEBI
B CepeHin WKori YkpaiHu i sk KOHTpOmnoBaTu Ta oui-
HIOBATU LK OisiNbHICTb BYMTENEBI. AKWO npobnemy
He po3B’A3aHo, TO ii akTyanbHICTb 3yMOBIIOE MOLUYK
HeoBXiAHMX KpUTEPIiB OLiHIOBAHHS YCNILLIHOCTI YYHIB
B OMaHyBaHHi npouecyanbHUX eTamniB aHrmincbkoro
NMMCEMHOIO MOBJIEHHS.

Y HaB4YanbHOMY MPOLECi, 3@ BUMOraMu LLKIifbHOT
nporpamu [4], BCi BUAN AissnbHOCTI MatoTb 6yTn npo-
KOHTPOMbOBaHMMK BYMTENEM abo x BesnocepeaHbO
camum y4vHeMm. [1poTe BapTo 3ayBaXXUTW, LLIO He BCi
BMON POBIT MOXHa OLIHUTKU 3a KiNbKICHUMM MoKas-
HUKamu. Ha Hawe nepekoHaHHsi, came B NOTOYHOMY
KOHTPOIi 11 OLiHIOBaHHI y4MTENb MOXE 30CEPEANTUCH
Ha eTanax peanisauii nMceMHol AianbHOCTI. Tomy
MW BBa)XAEMO, LLO CTpaTerid MOTOYHOrO0 KOHTPOI
pes3yneTaTiB HaBY4aHHA npouecy nucbMa mae Oytu
METOONYHO OBI'PYHTOBAHOK | BMKOPWUCTOBYBATUCS
B Cy4YacCHil LIKOMi i3 WKMPOKMM Habopom MpuiioMiB
i opraHizauiiH1nx dopM OLiHIOBaHHS.

Y pocnigXeHHi y3anu ydactb 4 Bunteni Ta 40 y4His
8 knacy 3 pi3HMX KMIBCbKMX LWKIN (TexHiYHuA niuen
HTYY KIl, Jliuen nonitmkn, €KOHOMIKK, npaBa
Ta iHo3eMHMX MoB, KwuiBcbkuin niuen GisHecy,
CneujanizoBaHa wkona Ne 102). 3aranom B ekc-
nepuMMeHTi B3ano yyactb 25 xnonui Ta 15 gisyar.
3HaHHA Y4HiB BignoBigawTb piBHIO A2/A2+ (Bigno-
BigHo po ctaHgaptie CEFR [14, c. 21-42]). Y4acHuku
3 MNOTOYHMM piBHEM 3HaHb A1 Ta B1 6ynu Buknio-
YeHi 3 eKCMepUMEHTY. YCi y4aCHUKM eKCMEepPUMEHTY
€ rpomagsaHammn YkpaiHu. O6paHi BuMTeEni >XiHoYoi
cTaTi 3 AoceBigoM poboTu Ginbl HixX 5 pokiB. Yci
BOHM MalTb MiKHapogHy cepTudpikauio B pamkax
Cambridge English Teaching: TKT, CELT-S, CELTA,
ICELT. BoHn BnpoBagunu 3anpornoHOBaHi cTparterii
y CBOIX Kracax Ta npeacrasunu iHdopmauio Lwoao
pes3yneTaTiB HaBYyanbHUX OOCArHEeHb 3a 7-8 knacu
AN NOPIBHANBHOI CTAaTUCTUKMN.

OuiHoBaHHS NUCEeMHOro MOBJITEHHS
MW PO3rMs4aeMo $K cTpaTerito npoLecy Has-
YaHHA AK cninkyBaHHA [6]. 3rigHO 3 BU3HaA4eH-
HAM y [legaroriyHOMy CITOBHUKY, «OCBITHIl
npouec» — Ue «CUcTema opradisauil HaBvanb-



2020 p., Ne 71, T. 1.

HO-BMXOBHOI [iANIbHOCTI, B OCHOBi $KOI —
OpraHiyHa €efHiCTb | B3aEMO3B’SI30K BUKIaJaHHSA
M y4iHHS; CIpsiMOBaHa Ha OOCATHEHHS Uinen HaBs-
yaHHa» [2, c. 223]. OTXe, OOCATHEHHIO pe3yrlb-
TaTy nepedye CNraHoOBaHWM MpoOLEec HaBYaHHS,
B AKOMY OKpeMe Mmicue nocigae ctpareris ouiHio-
BaHHsA. HaBYaHHA aHrMiNCbKOro NMMCEMHOro MOB-
NEeHHSA B cepeHin wkoni YkpaiHm cnpsamMoBaHe Ha
CTBOPEHHS YYHAMU YCHUX | MUCEMHUX TEKCTIB pi3-
HUX XaHPiB NS CNiNKyBaHHS 3 Pi3HUMM KOMYHiKa-
TUBHMMM ULiNnaMU. TOMy B YKpaiHCbKUX HayKOBUX
Konax MNpUUAHATO po3rnsigatu Npouec HaBYaHHSA
aHMMiNCbKOro nNMcbMa K PO3BUTOK AiSANbHOCTI i3
BUKOPUCTAHHAM CYKYMHOCTi anropuTMmiB, iHCTPY-
MeHTIB Ta 3acobiB, WO CNpAMOBaHiI Ha LOCATHEHHS
nesHoro peaynbetaty [9]. [py UbOMY B aHFNOMOB-
HOMY MiHFBOOMAAKTUYHOMY [OUCKYPCi PO3pi3H4-
I0Tb ABa NigxoAu OO0 HaBYaHHA MUCbMa: Process
writing Ta product writing [24]. OTxe, pe3ynb-
TaTW HaBYyanbHOI AiSNbHOCTI MOXYTb Pi3HUTUCS
3anexHo Big nigxoQy A0 opraHisauii HaBYaHHA.
HesBaxkatoun Ha Te, WO NMCEMHE MOBMEHHS Hane-
XWUTb 40 NPOAYKTUBHMX YMiHb, MMCbMOBUI Npouec
(process writing) € noeTanHWM i, Ha HaWy OYMKY,
Aae b6inbly BaxnuBi pe3ynbTatn came B OCHOBHIN
wkoni (5-9 knacw), agxe BiH gonoMarae y4YHaAM
30cepeauTUCA Ha CTBOPEHHI TEKCTY B NOeTanHin,
CTPYKTYPOBaAHIN AiANbHOCTI. Y Hil y4YHIB MOXHa
HaBYMTM NraHyBaTU Ta BLOOCKOHamMtBaTW aHrmin-
CbKUMN NMUCEMHUI TEKCT, BUKOPUCTOBYYM Pi3HO-
MaHIiTHi HaBYanbHi MPUNOMU, a 30CEPEOKEHHS Ha
eTanax npouecy nucbma HeobxigHe iM onga peani-
3aLii TBOPYOCTi B MOBJIEHHI.

Ha ocHoBi gocnigxeHb HaykosLuiB (J1. AHOepcoH
(L. Anderson), X. AHToHi (H. Anthony), C. lper
(S. Gregg), K. Enrnept (C. Englert), T. Padaen
(T. Raphael), K. ®ip (K. Fear), T. Xegx (T. Hedge)
Ta iH.) [11; 21, c. 51] yTouHeHo eTanu npouecy CTBO-
PEHHSI aHrMINCbKOro MUCEMHOrO TEKCTY, SKMX BapTO
HaB4YaTW B yKpaiHCbkKi wkoni (puc. 1, 2). Le nae

3Mory 3pobuTy BMCHOBOK MPO MpoLuecyasnbHi eTanu
OLIHIOBAHHA | KOHTPOMK [AisiNbHOCTI aHrMincbkoro
NMCbMa YYHIB OCHOBHOI LLKOMMW.

Y HaloMy AOCHILKEHHI TakKuMu eTanamu BU3Ha-
YeHO 3adyM ma rsiaHy8aHHS, CMBOPEHHS MepLio2o
gapiaHmy mekcmy, pedazysaHHA ma 600CKOHa-
JIEHHSI, CMBOPEHHS O0CMamo4YHO20 eapiaHmy mMmekK-
cmy. KoxeH eTan nucbma mae 6yTn KOHTPONbOBaHUIA
Ta OUiHEeHWUI NocnigoBHO. 3 KOXXHUM POKOM HaBYaHHS
YYHi PO3BMBaOTb CBOI HABMYKKM i CTalOTb BinbLu 3pi-
nYMK B MUCbMOBOMY NPOAYKYBaHHI, @ OTXe, Ha3BaHi
eranu cTalTb CKNagHilmmm,

BignosigHo oo xapakTtepuctukn goktopa J1. Epn
(L. Earl) meToto AasL € hopmyBaHHA HaBUYOK aBTO-
HOMIl, CaMOKOHTPOMI0, KPUTUYHOIO  MUCIIEHHS
Ta NnaHyBaHHA noganbLloro HaB4YaHHsA [17, c. 41-54].
TobTO TaKMI KOHTPOSb CMOHYKAE YYHS aHanisyBaTu
BNacHW piBeHb CHOPMOBAHOCTI HABMYOK Ta PO3-
BUTKY YMiHb, YCBIiOOMMOBaTN e(EeKTMBHICTb Bnac-
HUX HaBYanbHWX CTpaTerii Ta TexHik. CBOE Yeprow
AforL cnpsmoBaHMIA Ha B3aEMOAiO «yYeHb—BYM-
Tenb—y4yeHb»: BYNTENb BPaxXOBYE MPOrpec KOXHOro
OKPEMOTO Y4YHsl, BM3Ha4yae NoTpebu B HaBYaHHI Bia-
MOBIAHO A0 HaBYarbHMX NPOrpam, CKEpPoBYE NoAarb-
LUMIA HaNpPsIM PO3BUTKY YMiHb Ha 3acagax AUTUHOLIEH-
Tpuamy [17, c. 29-39]. AofL € nigcymkoBmMM eTanom
KOHTPOMO PiBHS CAPOPMOBAHOCTI KOMYHIKaTUBHMX
YMiHb Y4HIiB. Takui Bug KOHTPOSIO € 4OCUTb AiHINHUM
i nepegbadae natepH «y4eHb—BYUTEMbY»: BYUTENDb
OLHIOE 3HAHHSA Ta YMiHHSA BigNOBIOHO 40 HaBYarnbHOI
nporpamu [17, c. 55-65].

PoO3rnsiHyBLUM OCHOBHI XapaKTEPUCTUKN TPbOX
BB KOHTPOSMO Ta OLIHIOBaHHSA, MW BU3HAEMO
€(EKTUBHICTb Ta AOLINbHICTb KOXHOMO 3 HMUX Ta Npo-
MOHYEMO LiMiCHY KOHTPOMbHO-OLiHIOBanNbHy CTpa-
Terito nepesipkn npouecy nucbma (puc. 3). Bona
CcKknagjaeTbCa 3 YOTUPbOX KOMEHTapiB MMCEeMHOT
KOMYHiIKaUiTl 3 y4HeM:

MpuomMn KOHTPOMK OKpeMUX eTaniB onaHy-
BaHHA nucbMa sik npouecy y 8 knaci 3ymoBreHe

Planning mp

Organizing mp

Writing

-

Editing wp

Revising

Puc. 1. The five-step POWER strategy by Englert, Raphael, Anderson, Anthony, Fear, & Gregg

being getting | planning | making
motivated | ideas & notes
to write together | outlining

= » = =

making a | revising— | editing

first draft | replanning | (getting ready
—redrafting | for

= » publication)

Puc. 2. Steps involved in process writing by Hedge
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Etan | Eran IT Eran I1I Eran IV

A | 3agym Ta A | Kputnuno- A | Kputnuno- A | [TozutnBHUN

as | IuIaHyBaHHS for | 3ayBaxxyBanpHMi | for | 3aoxouyBanbHmii | Of | 260

IL L | xomenTap L | komenTap yuutens | L | cxBanpHUi
» YUHTEIS » » KOMEHTAp

CrBopeHHs A | PeparyBannsa Ta | A | PegaryBanHs  Ta

MEpIIOTO BapiaHTy | S | BIOCKOHAJICHHS |as | BAOCKOHAJCHHS

TEKCTY ’L A (9 A ¢

A | PenaryBanus CrBopennst  apyroro | CTBOpeHHS

as | Ta ’BapiaHTy TEKCTY ’OCTaTO‘{HOFO BapiaHTy’

L | BmockoHaneHHs TEKCTY

Puc. 3. KoHTpornbHO-OLiHIOBanbHa cTpaTeris nepesipku npoLecy nucema

TakMMW YMHHUKaMW, SK NCUXONOTiYHi Ta BIKOBi OCO-
OnMBOCTI YYHIB, PO3BMHEHI aHanNiTUYHi BMIHHSA BYK-
Tens, 4OCBiA CMiNKyBaHHS BUMTENS 3 y4HAMU. OTxXe,
MM 3anpomnoHyBany BYNTENAM HU3KY MPUINOMIB OIS
KOHTPOMIO Ta OUiHBaHHA MpolecyanbHUX eTanis
NMMCbMOBOTO MPOOYKYBaHHSI.

CninbHMM 3aBO@HHAM ANs YCiX Y4YHiB cTana
«Pocket story»: At the end of a lesson, the teacher
organizesthe studentsinto pairs and asks the students
to take out three things from their pockets or bags
[25, c. 71]. Ana 3a0X04YeHHs Y4YHiB BYNTEMb TaKOX
mMae gictatu 3 byab-aki NnpeaMeTy (3anncHKK, Ko,
PYYKy TOLLO) 3 KULLEHI/CYMKWN. BunTensb NpocuTb y4HIB
HanucaTy 6 CrIoBOCMONyY€eHb, SIKi aCOLLIIOITBCS B HUX
i3 UMMM nNpegMeTaMu Ta ysBUTW, 3a SKMX OOCTaBuWH
Ui TpM NpeameTy MoXyTb ByTr NOB’si3aHi Mi>k COOO10.
Lle € nepwwit eTan nucemMa — 3agym Ta MiaHyBaHHS.
[ns 3gincHeHHs AasL Ha ubomMy etani My pagumo
Mo3koBui WTypMm (Puc. 4) ona 3agymy Ta npuvimiom
niHinHMx HotaTtok (making linear notes [21, c. 62])
anga nnaHyBaHHs (Puc. 5).

Y4Hi nnaHytoTb ManbyTHin TekcT. Ak AaslL
MoXHa 3actocyBatu feedback session — yu4Hi
B napax 0OGroBopHOTb KpUTEpIi opraHisauii Tek-
cTy: Is there some kind of logical order? Does

one section naturally lead on to another? What is
the best point at which to begin or end? [21, c. 63].
Y4Hi CTBOpPIOOTb CBOI TEKCTU BigMOBIAHO OO CBOIX
nnadiB. Ha etani AasL peparyBaHHs Ta BLOCKO-
HaneHHs Oyno © JOopeyHO 3BepHyTUCA OO0 peer-
assessment: the students read their stories to their
partners and discuss their texts.

3a pesynsratamu anpoballii, Ha nepLIoMy eTani B4K-
Teni 30iNCHIOBaNM KOHTPOSb Ta OLHIOBaHHSA SK MeTof,
HaB4aHHS. Llel koHTpornb 6yB COKyCOBaHMUIA Ha NMOTOM-
Hil poBOTi KOXXHOTO YYHS Ta 34IMCHIOBABCSI MOCTYMOBO.
3 ogHoro ©oky, BUMTENi BNPOBaMKyBanM npouec Hanw-
CaHHs1 TEKCTY, CMOCTEpIraryy 3a TUM, SIK Y4Hi JOTpUMY-
KOTBCH anropuTMy npoLiecy nucbma. 3 iHLWoro 60Ky, Taka
poboTa cnpusina CamOyCBIOOMIIEHHIO HaBYanbHOrO
npoLecy Ta hopMyBaHHIO 0COBNCTUX 3aBAaHb Ta Liinei.
[ONOBHMM 3aBOa@HHSAM BYATENSI HA LIbOMY €Tani KOHTp-
onto 6yB 0obip pyOpuK, 3aBOaHb Ta OECKPUMTOPIB Ans
CaMOKOHTPOSHO 1 CaMOOLLiHHOBaHHS [3].

Caoeto yeproto ans BnpoamkeHHs Aforl Ta AofL
MW 3anponoHyBanu Tpu MNpuioMu pedprekcii ByK-
Tensa. [nsg HaodHocTi ©yno po3pobneHo Tpu KapT-
kun-komeHTapi (Puc. 6-8) [10].

KoHTpornb Ta OLUiHIOBaHHA 3 METOK HaBYaHHS
perynsipHoO 34iNCHI0ETBLCA Mif Yac HaB4arbHOro Mpo-

BRAINSTORMING FOR IDEAS [18]

these 3 objects.

Write down any ideas, words and phrases that you can think of which related to

order to make up a story.

Group your ideas, crossing out any irrelevant ones, and put them into a logical

Check that your ideas are relevant to your topic.

Puc. 4
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Planning the Layout of your Composition [18]

Your ideas should be organized into paragraphs. The layout of the most types of

writing consists of three parts: an introduction, a main body, a conclusion.

Read the texts. Choose the right heading according to the description.

L. is a short paragraph whose purpose is to give the reader a
general idea of the subject of the composition. It should attract the reader’s

attention so that a person wants to continue reading.

IL usually consists of two or more paragraphs and its purpose is
to develop points related to the subject of the composition. The number of
paragraphs and the way you divide them depends on the specific topics of the
composition. Each paragraph should deal with points related to the same tropic.

When you discuss a new topic, you should begin a new paragraph.

I11. is a short final paragraph in which you can summarize the
main idea of the subject, restate your opinion in different words, make general

comments, express your feelings, etc.

1. Organize your pieces of writing according to the planning layout.

Puc. 5

1. BunineHHs HABIYYHIIIMX aCHEKTIB MUCbMOBOT pOOOTH

e.g.

You can do it! It’s a good job! I like...
have covered the main points we discussed at the beginning. This is clear and

makes sense to me... But still there are some things to correct ...

That’s a good introduction because you

2. 3ayBakKeHHs BUMTEIS IS TOKPAIIEHHS YMIHb YUHS

Which points do you think you

should expand on?

YTouHIOI0i Ta anpTepHaTuBHI | BkasiBka

3alUTaHHA

e.g. e.g.

v' Didyou mean...or...? v You need to review ..Check
v’ Which other ... can you use? grammar page...

v

Puc. 6 KputnyHo-3aysaxysanbHuii komenTap (Aforl)

Luecy 3aans MOHITOPUHIY edEeKTUBHOCTI HaBYaHHS
Ta 3aCBOEHHA Martepiany. Llen BuO KOHTPOMO He
BMMarae KifbKiCHOrO OLiHIOBaHHS, a cdoKycoBa-
HMW Ha noganbwunii po3Butok. AforL MoxHa BBa-
XaTtu iHCTpYMEHTOM Ans 3abe3neveHHs1 HaBYanbHUX
notpeb. Tak, KOHTPOmb Ta OLHIOBAHHS 3 METO HaB-
YaHHS € IHTepakLUieto MiXX BUMTENEM Ta YUHEM.
YeTBepTuin etan Hawoi cTtpaTerii nepenbayas
KOHTPOrb pe3ynbTraTtiB MMCbMOBOIO NPOAYKYBaHHS.
OOGrpyHTOBaHa cTpaTeris KOHTPOM Ta OLUiHIo-
BaHHs1 npouecy nucbMa nepegbadae MnoegHaHHS
anroputmy npouecy nucbma (process writing) Ta pis-

HUX BUAIB KOHTponto (classroom assessment). Ha
KOXXHOMY eTani M1 3anponoHyBanu KOHTPOMbHO-OLLi-
HIOBarbHi NPUAOMU (KapTKU-KOMEHTapi BUNTENS), SKi
MU BNpoBagKyBanv NocrigoBHO.

BucHoBkuM i npono3uuii. 3a pesynsrataMmu onu-
TYyBaHH4, BCi BYUTEMNI NOrogUImMCh i3 TMM, LLO 3acTo-
CyBaHH4 Uiel cTpaTerii NnogoBXuo 3BMYHUN NpoLec
HaBYaHHA NMCbMa Ta BUMarasno TeprniHHs sK i3 60Ky
YYHiB, Tak i BUMTENIB (Y cepegHboMy Ha 3—4 akage-
MiyHi roguHm). MNpoTe Ginbwictb (85,0%) y4acHukiB
eKCNepuMeHTY 3anuLLIMIUCH MOBHICTIO 3a40BOSEHI
OTpUMaHNM pesynsratoM. BunTeni 3asHaumnu cTpa-

223



ISSN 1992-5786. MNeparorika ¢popmyBaHHS TBOPYOi OCOGUCTOCTI y BULLiN i 3aranbHOOCBITHIN WKonax

1. 3aranbHi 3ayBa)K€HHS I[O0 TOTO, SIK YUYE€Hb MOKPAIIUB CBOIO pOOOTY.

e.g.

That was spot on! Most of all I was pleased with the way you improved your... You
managed very well. Youve understood my comments and done it correctly. You made a

very good job of that. However, you still have some problems with...

2. 3ayBaXCHHS BUHUTEINS BKa3yIOTh HAa KOHKPETHI MpoOieMHi Micus y poOoTi, a TaKoxX

HA/Ial0THCSl PEKOMEH/IAIIT 1010 MOKPAIIeHHS POOOTH.

e.g.

on...

interesting...

v’ Your next step might be to...

v' Think about who will be reading your work. Try to use a friendly tone.

v' Develop your ideas in each paragraph. Say a bit more about... Go into more detail

v’ Be careful with an order of your ideas —if you write about ..., do it sequentially.

v’ This is clear and makes sense to me, but more details would make this more

Puc. 7 KputnuHo-3aoxouyBanbHuii komeHTap yuutens (Aforl)

CxBajieHHsI y4HS 32 BHKOHAaHY pOOOTY Ta CIIOHYKaHHS JO IOJAJIBIIOTO
crinkyBanHs. OmiHKa (hiHATBHOTO TEKCTY — 1€ KOPOTKHM OTJISAJ] MPOUISHUX

eTamniB, 10 OKPECIIOE YCi MO3UTUBHI 3MiHU Ta JOCSTHEHHS yUHSI.

e.g.

clear....

4 This is a rather good work J because your text is clear and makes
sense. I like you have decided to add extended information about your ...

v This text is better than your last one. I like that you... You've made it

4 Your thinking demonstrates that you... This is a superb word choice.

Puc. 8 Mo3nTneHuiA abo noxeanbHuin komeHTap (AofL)

Terito sK AieBy, OCKiNbkW, 3 04HOro GOKY, CaMOKOH-
TPOSb 3a0XOTMB YYHIB A0 OLiiHKM BNACcHOro npolecy
HanucaHHa Ta CrOHyKaB A0 MPUMHATTS 3Baxe-
HMX pilleHHSA LWOAO ModanblUOro PO3BUTKY TEKCTY,
a 3 iHWoro — BCA AiANbHICTb YYHIB CYNpOBOLXYBa-
nacb KoHTponem BuuTens i Bynma cnpsmoBaHa Ha
BAOCKOHamNEHHS TEKCTY.

3anponoHoBaHi eTanu i npunomn Bynu 3oce-
peaXxeHi Ha nmpoueci MMCbMOBOrO MPOAYKYBaHHS.
BHacnigok uboro ©Oyno OTpMMaHO MNO3UTUBHI
pesynbTatv y (QOPMYBaHHI 3aranbHUX MUCEMHUX
YMiHb Y4YHiB. MK MOsICHIOEMO Lel ycnix TUM, LWo
y4Hi Oyny BMOTMBOBAHI Ta YiTKO yCBigoMmtoBanm
npouec CTBOPEHHS aHrMiNCbKOro TEKCTY, TOMY,
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NPOWLLIOBLUKM BCi €Tann HaLol cTpaTerii, BOHU CTBO-
pUnn TEKCTU.

MoganbwnMM HanpAMaMu OOCHIOKEHHS LbOro
acnekTy OpMyBaHHS aHrMiNCbKOT NMCEMHOT KOM-
NETEHTHOCTI €: 3any4YeHHs iHTEPaKTUBHUX METO-
JiB | mpuiomiB (Hanpuknag, HaBYaHHA MoAento-
BaHHS TEKCTIB HA OCHOBi KOMMO3MLINHOIO aHaniay),
KOMEHTOBaHOI  AisANibHOCTi  (Hanpwuknag, O03BYy-
YEHHS Y4YHIB OKpeMMX [ii Ta cnocobiB HaBYaHHSA
nig vyac ypokiB).
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Sukhenko O. Assessment and evaluation stages of English process writing at secondary school

The article focuses on the relevance of scientific substantiation of the purpose and objects of English writing
assessment and evaluation. The significance of this issue is due to the fact that modern official papers strictly
regulate the assessment and quantitative evaluation of learning outcomes and almost ignore such an important
part of teaching and learning as qualitative evaluation. Determining the assessment and evaluation criteria
of students’achievements during the learning process in the system of the secondary school education depends
on the organization level of assessment and evaluation (continuous, progress, final etc.); the interpretation

and provision of the assessment strategy in ELT; the requirements for determining the level of students

;

competence. In this case, the writing assessment is considered from the standpoint of the strategic approach
of teaching and learning as communication. The author suggests increasing the attention to the process
of creating English text and considering the study as a separate content component of the school curriculum.
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The essence of the concepts “assessment of written speech” and “educational process” are revealed. The
article proposes the methods of assessment and evaluation of the process writing procedural stages. The
author substantiates the integral assessment and evaluation strategy of education. The research identifies
the stages of the writing process, which require assessment and evaluation: design and planning, creating
the first draft, editing and improving, creating the final draft. The main factors influencing the process of control
of certain stages of mastering writing are identified, such as: psychological and age characteristics of students,
developed analytical skills of the teacher, the experience of communication between teachers and students. The
author makes theoretical conclusions based on an experiment involving students and teachers from different
schools. The results of the study show that the implementation of the proposed strategy and the observance
of the above stages shows positive dynamics and leads to the successful development of English writing
skills. In addition, the author emphasizes the need of observation and providing proposed techniques in
the assessment and evaluation process.
Key words: assessment and evaluation strategy, strategic approach, process writing, ELT.
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